THE DECEMBRIST REVOLT
IN WORKS OF ART
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The Hermitage Collection




The Decembrist revolt — one of the most remarkable pages in
the history of Russia of the first half of the nineteenth century —
was the first demonstration of open, .armed ogposition to autocracy
and serfdom. The centre of the revolt was St. Petersburg, where 150
years ago, on December 14th, 1825, officers intent on revolution led
their guards regiments out into Senate Square in order to do away
with autocracy, serfdom and the onerous conditions of compulsory
army service.

The Decembrists play an important role in the history of Russia. Not
for nothing did their movement's aims form the programme of Rus-
sian revolutionaries in subsequent decades. The Decembrists’ ideals
inspired Herzen to compare them with “medieval knights wrought of
pure steel from head to toe, brave warriors who faced inevitable ruin
in order to awaken the younger generation to a new life and redeem
children born in an atmosphere of retribution and servility”.
The Decembrist revolt was highly praised by Lenin who regarded
the Decembrists as the initiators of the revolutionary movement in
Russia and the most notable members of the first generation of revo-
lutionaries: “We find three generations — three classes — of those
who took part in the Russian Revolution,” wrote Lenin in his article
In Memory of Herzen. “The first were the noblemen and landowners,
the Decembrists and Herzen. They belonged to an élite, far removed
from the common people; but their cause was not in vain: the De-
cembrists aroused Herzen, and Herzen, preached revolution.”
The patriotism and selflessness of the revolutionary aristocrats in
their struggle for a better future for their native land have earned
the deep respect and gratitude of subsequent generations. We treasure
all documents and pictures concerning the Decembrists. Among the
Eictures which present an especial interest are portraits of the Decem-
rists themselves and their wives who followed them to Siberia, pic-
tures of events related to the revolt, pictures of the Siberian region to
which the Decembrists were sent to hard labour or exile.
Materials concerning the Decembrists are contained in the most im-
portant museums of the Soviet Union: the State History Museum, the
Hermitage, the All-Union Pushkin Museum and the State Literary Mu-
seum:. The Hermitage collection is one of the largest, comprising as it
does nearly 100 works. A large part of the Hermitage collection con-
sists of drawings done by the Decembrists themselves — portraits,
views of the Chita and Petrovsk prisons and of the places where they
were exiled to: it is this that enhances their value as documents. Many
of the Decembrists were gifted artists, and interesting works were left
by N. Bestuzhev, A. Yakubovich, N. Repin, I. Kireyev, A. Muravyov,
D. Zavalishin, and V. Ivashov.
This set of postcards reflects but a small part of the Hermitage col-
lection. In the drawings and engravings we see the squares where the
events of December 14th occurred, the buildings where the preliminary
interrogations took place, the Peter and Paul Fortress wheré the De-
cembrists were imprisoned whilst awaiting deportation. These pictures
are the work of outstanding landscape artists of the nineteenth cen-
tury: M. Vorobyov, C. Beggrow and B. Patersson. Also included are
works by A. Venetsianov (the portrait of M. Fonvizin), P. Sokolov,
the well-known water-colour gortrait painter (the portrait of A. Mu-
ravyov) and several pictures by the Decembrist N. Bestuzhev.
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BoccranHe 1eKaGpHCTOB — ORXHA H3 CaMbiX 3aMeYaTe/bHHIX CTPaHHLU
pyccKoi HcTOpHH mepBofi mosoBHHH XIX Beka — 6bl10 MepBBIM OTKPHI-
THiM BOODYXEHHbIM BBICTYI/IeHHeM MNPOTHB CaMOIep}KaBHf H Kpenoct-
HuuectBa. LlentpomM Boccranus cran [lerep6ypr, rae 150 ner Hasan,
14 nexabps 1825 roma, peBO/IOMHOHHO HAacTpOeHHBE OQHUEPH BHIBEJH
Ha CeHaTCKyl0 MIJOaAb rBapAefiCKHe TNOJKH C TPeGOBAHHEM YHHUTO-
JHTb CaMOBJIaCTHe, KPENOCTHHYECTBO, TAXKEAYIO COJNAATYHHY.

Bennko 3nauyenHe fekaGpucToB ansA HctopHH Pdccun. He cayuafivo B
nociefyiouHe AeCATHICTHA IJaBHble 3aJlayH 3TOr0 ABHXKEHHS BXOLHJIH
B NMpOrpaMMy IesTeJbHOCTH PYCCKHX peBoJioLHOHepoB. BoppGe 3a csert-
Nble Hieasnl NpejliecTBeHHHKOB nocBATHA cebs A. U. IepueH. ,3to0 Ka-
KHe-TO 6OraThipH, KOBaHHLIE H3 YHCTOM CTaJiH C TOJIOBH RO HOT, — MHCaM
OH O neka6pHCTax, — BOHHLI-CMOABHXKHHKH, Bbille[lHe CO3HATeJbHO Ha
fIBHYI0 THOeJb, YTOOH pa36yAHTb K HOBOM XKH3HH MOJIOJOE NOKOJEHHE H
OUYHCTHTb JeTell, POXKAEHHBX B Cpefle NaJjayecTBa H pabGosenHa‘.
BbicOKyl0 OLEHKY BHICTYNJ/IeHHe [AeKaGpHCTOB mnoJyuHao B paboTax
B. H. Jlennna, koTophifi paccMaTpHBaa NeKaOpPHCTOB NpexAe BCero Kak
PONOHAYANLHHKOB PEBOJIIOLHOHHOTO ABHXEHHA B POCCHM H cuMTan: HX
Han6oJlee BBILAIOUIHMHCA NeATeNSIMH NepBOro PeBOJIOLHOHHOTO MOKOJe-
HHA. ,,..MB BHIHM SICHO TPH NOKOJIEHHS, TPH KJjacca, NeACTBOBaBILHE
B pycckofi peBosiionuH, — nucana B. K. Jlennn B cratee «[lamatu Iepue-
Ha». — CHayasa — [BOpsIHe M MOMeIUHKH, AeKa6pucTn u epueH. Y3ox
KPYr 3THX peBoJiouHoHepoB. CTpaiiHo RajekH oHH oT Hapoaa. Ho mx
neno He nponano. [ekabpucthl pasbyaunn I'epuena. 'epuen passepuyn
€BOJIIOLLHOHHYIO arHTalHIo".

aTPHOTH3M H  CaMOOTBEPXEHHOCTb JIBODAHCKHX  PeBOJIOLHOHEPOB
B Gopbbe 3a cBersioe GyAylllee OTYH3HBI POXKAAIOT rAy6oKOe yBaxKeHHe
H 3acayXHBaloT OsarogapHoil naMaTH NoToMKoB. OcoGeHHbIH HHTepec
MPEACTABJSAIOT MAMATHHKH H300Pa3HTeNLHOTO HCKYCCTBA: MOPTPETH jAe-
KaOpHCTOB, HX eH, NOCJeN0BaBUIHX 32 MYXbAMH B CHOGHpb, KapTHHHI,
oTpaaiolne COOMTHA, CBA3aHHLHE C BOCCTaHHeM, CHOMPCKHA Kpa#, Kyaa
JNeKaGpHCTH GBLIIH COCJaHK HAa KAaTOPry HJIM Ha TMoOCeJeHHe.
MarepHansl o gekaGpHCTax COCPeAOTOYEHH B KPYMHeAUIHX My3esiX cTpa-
Hol: FocynapcrsenHom HcrophueckoM Mysee, 'ocydapcTBeHHOM DpMH-
taxe, BcecoiosHom mysee A. C. Ilymknna, I'ocymapcTBeHHOM JHTepa-
TypHoM My3ee. Co6paHHe JDpMHTaxka fABJAsAeTCA OAHHM H3 HauGoJjee
KPYMHBIX H HaCYHTHIBAET OKOJIO CTa Nmpou3BeAeHHH. Bosbuylo yactb 3p-
MHTaXXHOr0 COOGPAHHA COCTaBJSIIOT PHCYHKH CaMHX [AeKaGpHCTOB —
noprpeTH, BHAN UHTHHCKOH H IleTpoBcKOH TIOpeM, MECT CCBUIKH; HMEH-
HO 9TO YBEJHYHBAeT HX M JOKYMEHTa/bHYI0 LeHHocTb. MHorue pneka6-
PHCTHI XOpOIIO PHCOBAJIH, 3aHHMAJIHCh XKHBOMHCBbIO. MHTepecHbe paboTh
ocraBuau H. A. Bectyxes, A. H. Slky6osuy, H. Il. Penun, U. B. Kupe-
es, A. M. Mypasses, [I. Y. 3aBanuwnn, B. I1. MBawes.
B koMn/eKTe OTKPHTOK BOCNpPOH3BefeHa Malas 4YacTb MaTepHa/NoB H3
cobpanns dpmuTtaxa. Ha pHCyHKax H rpaBiopax Mbl BHAHM MNJIOILANH,
Ha KOTOPHIX pa3BOpPayYHBAaJIHCb HCTOPHYECKHe COOBITHA, 3[aHHA, TrAe
NPOHCXOAHJIH TepBhle JONPOCH, MECTO 3aKJIOYeHHS JeKaOpHCTOB 10
ccoiikh — [letponaBnoBckyio K&eﬂOCTb. ABTOpH 3THX pa6oT — nepBo-
KJaaccHHe nefisaxxuctol Hayana XIX seka: M. H. Bopo6res, K. I1. Ber-
rpos, B. Ilarepcen. Ily6aukyiorcs npoussesenns A. I'. Beneuuanosa
(moprper M. A. (DoOHBH3HHA), H3BECTHOTO aKBapeJHCTa-MOPTPETHCTa
I1. ®. CokonoBa (moptper A. I'. MypaBbeBoft), a TaKke HECKOJBbKO
npoussenennft nexabpucra H. A. Bectyxesa.
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BOCCTAHUE JIERABPUCTOB
B [NIPONU3BEJEHNAX NCHRYCCTBA

n3 cobpaHusa IpMuTaKa

B. THMM. Boccranue 14 dexabpa 1825 z200a
B. MATEPCEH. Cexarcxaa naowads
M. COKOJIOB. IMoprper H. M. Mypasbesa
H. BECTY)XEB. Asronoprper
K. MA3EP. IToprper H. H. Mywuna
A. BEHEUUMAHOB. [Toptper M. A. ®oHrsu3unra
H. BECTYXEB. oprper C. I Boaxonckozo
Heuaascfuun XYOO)XHHK. Moprper M. A. Hasumosa
M. COKOJIOB. lToprper A. I'. Mypassesoi
H. BECTY)XEB. [Toprper E. Il. HapsuuKxuHod
P. WIBEOE. Moprper H. H. Jlopepa
B. BAPT. Bud Admupasreiicrea u Admupasreickod naowadu
K. BEITPOB. HaGepexnas Hesw y Crapozo 3pmuraxa
M. BOPOBbBEB. 3umnuii dsopey
HEH3BECTHBIR XYIAO)XXHHK. [Terponasaoackas Kpenocto
B. IABBIAOB. Bud Merposckozo 3asoda

K 150-1eTHI0
BOCCTAHHUA NJEKABPUCTOB
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V. Timm
THE REVOLT OF DECEMBER 14th, 1825. 1853
Oil on canvas. 129%196 cm

This work by Timm was one of the few illustrations of the Decembrist revolt
produced before the Revolution. Although it was painted for the museum of
a cavalry regiment which took part in suppressing the uprising, and there-
fore might be supposed to show the scene from the establishment point of
view, the artist has successfully conveyed the agitation of members of the
public in the foreground of the picture, evidently not unsympathetic to the
Decembrists’ cause. In the middle ground we sece labourers from the build-
ing site of St. Isaac’s Cathedral hurling logs at the Government troops who
had arrived to suppress the revolt. In the background stands the square of
mutinous soldiers. ‘It was overcast,” wrote M. Bestuzhev of that day. ‘‘There
was a cold wind. The soldiers... had been in Senate Square for over seven
hours... they held out with remarkable fortitude; shivering with cold, they
stood their ranks.”” At about five o'clock, the Tsar, fearing that ‘‘the mutiny
would spread to the mob’, ordered the guns to open fire with case shot. By
nightfall the uprising was crushed. .

The artist V. Timm (1820—1895), a Russian born in Latvia, was a specialist in
battle scenes and an illustrator. Between 1851 and 1862 he edited the
Russky khudozhestvenny listok, a Russian art journal, for which he executed
many lithographs.

B. Tumm
BOCCTAHHE 14 nekabps 1825 roma. 1853
Xoacr, macao. 129X 196

Pa6ora B. THMMa — ONHO H3 HEMHOTHX MPOH3BeAEHHiH, NOCBSLEHHBIX BOCCTa-
HHIO NeKaGpPHCTOB H CO3MaHHMX N0 Beankoi OKTAGPLCKOH COLHANHCTHYECKOR
peBoIOUHH. XOTH KapTHHAa HanHCaHa AAA My3efi KOHHOTO M0JKa, NMPHHHMAB-
wero y4acTHe B TNOMAaBJeHHH BOCCTaHHA, H, Ka3ajocb OH, NPOUCXOAsIlee
AOMAMKHO OblNI0 GhiTh MpeACTaBleHO ¢ ODHIUHO3HBLIX MO3HUHA, 3acayra XyAoXHH-
Ka B TOM, YTO Ha NepPBOM NJIaHe pa3MellleHH JIOLH, He6e3ydacTHhHe K COGHITH-
AM Ha CeHaTcKoA mJolaan. B mosax, XecTax yraabiBaeTcsi BoJHEHHE, COYYB-
CTBHe BOCCTaBIIHM. Ha BTOpOM N/laHe — CTpOHMTeJbHas NJaouwagka Hcaakues-
ckoro co6opa. KaMeHUIHKH O6pocaloT TNoJieHbsi B MpaBHTeJbCTBeHHbe BOACKa,
npHOGLIBLIHE AJS pacnpaBnl Haj BOCCTaBIIHMH. Kape BOCCTaBIIHX — B TAYGH-
He... , JleHb 6bia cymMpauHnil, — nucaa M. Bectyxes, BcnomuHas 25 peka6pn
1825 rona, — BeTep AyJ XxoJoAHbA. ConjaThl... Ha MJolaAH yXe GoJjee 7 4da-
COB... OHH C Takofi HeoGLYaWHOM 3Hepruefl OCTaBaJHChb HEKOJEGHMM H, ApPOXKa
OT XOJNOAa, CTOSAJIH B pAAax‘‘.

B nsatoM wacy Bedepa wuapb, omnacasich, ,,9TO BOJHeHHe NepenacTCs UepHH'',
NPHKa3aJl OTKPLITh CTPedbOy KapTeublo. K HOUH BOCCTaHHe GbiJIo MoAaBJeHO.
B. Tumm (1820—1895) — pycCKMA XYAOXHHK, YypoxkeHeln JlaTBuH. ABTop Oa-
TaJbHBIX KapTHH H HJaJlocTpatop. B 1851—1862 romax u3naBaa , Pycckuft xypo-
XKeCTBEHHBIt JIHCTOK'', ANt KOTOPOro HCMOJHHA MHOXECTBO JIHTOrpaduf.

Aurora Art Publishers. Leningrad. HWanarteanctrso ,,ABpopa‘*
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B. Patersson
SENATE SQUARE. 1806

Engraving, water-colours. 43.8x59.6 cm.

The Senate Square (renamed Decembrists’ Square in 1925) was the scene of
the revolt of the St. Petersburg Guards Regiments on December 14th, 1825.
In the centre of the square we see Falconet's [amous statue of Peter the
Great, unveiled in 1782, and behind it the old Senate building, which was
rebuilt in 1829 to a design by C. Rossi.

The event which has become known in the history books as the Decembrist
revolt began on the morning of December 14th. The military units who were
intent on revolt and who had refused to swear allegiance to the new Tsar
Nicholas I were marched out into Senate Square. The first to arrive were
the Life Guards of the Moscow Regiment commandeéd by M. Bestuzhev,
A. Bestuzhev and D. Shchepin-Rostovsky. ‘“When we came out into Senate
Square we found it completely deserted... Shchepin and 1 hastened to reform
the soldiers into a square,” wrote M. Bestuzhev. This square was positioned
to the left of the statue of Peter the Great, in front of the Senate. The se-
cond regiment to join the revolt were the Grenadier Life Guards commanded
by A. Suthof and N. Panov. They formed up in column of attack to the
right of the Moscow Regiment beside the statue of Peter the Great. The next
to march into the Square were a Naval Guards Crew in almost full strength
under the command of N. Bestuzhev, M. Kiichelbecker (the poet’s brother)
and A. Arbuzov, and they formed up on the left flank of the Moscow Regi-
ment . on the side nearest to the site on which St. Isaac’'s Cathedral was
being built. All in all, there were about three thousand soldiers, commanded
b% thirty regular officers.

The object of the revolt was to pass democratic reforms through the Senate.
They decided to bring pressure to bear on the Senate, since it was the Sen-
ate that decided the question of accession to the throne.

This engraving by Benjamin Patersson, a Swede (1750—1815), was one of a
series of views of St. Petersburg produced during his long stay in that city.
His works included oil paintings, water-colours and engravings; they con-
vey the atmosphere of St. Petersburg at the turn of the eighteenth century.

B. IMartepcen
CEHATCKAS{ TVIOLIAIb. 1806

I'pasiopa, packpawennas axeapeavro. 43,8X59,6

CenaTcKas naomanb (c 1925 rona — njomans JekaGpHCTOB) — MecTo BOC-
CTaHHs NOJKOB nerep6yprckoft reapauu 14 neka6ps 1825 roxa.

B uentpe niomaau — npocnapneHHnA MoHymeHT Ilerpy I paGotwm CKyAbnTOpa
3. ®dasnbKoHe, OTKPHTHA B 1782 roay. 3a HAM — cTaphfi CeHaT, BMecTO KOTO-
poro B 1829 roay HauanH BO3BOAHTb HOBOe 3flanMe no npoexkty K. M. Poccu.
Co6uiTHs, BOWeALMEe B HCTOPHIO KaK BOCCTaHHe NeKaGPHCTOB, HAYaNHCh YTPOM
14 nexka6ps 1825 rona. Ha CenaTcKylo miomiaib GWAH BHBeNEHH PEBOMIOLHOH-
HO HAacTpOeHHble BOHHCKHE YaCTH, OTKa3aBLIHECH NPHCAraTb HOBOMY CaMOMdeDX-
uy — Hukonaio 1. TepBbiM NpHOHA JefiG-rBapAHH MOCKOBCKHR NMOJK BO IMaBe
¢ M. A, 1 A A, BectyxesbiMH H [I. A. lllenHHuM-POCTOBCKHM. ,,BHmeamH Ha
CeHaTCKyl0 M/IOMafib, Ml €e HAUIH COBEPUIEHHO NyCTOl... M co LllenHHBIM
NMOCNelH/IH PacCYHTaTh COJAAT H MOCTPOHTb HX B Kape'', — nucaa M. A. Be-
CTyXeB. 3TO Kape CTOAJIO CJleBa OT NMaMATHHKAa Nepeld BXOAOM B CeHarT.
BTopofi BoccTaBIIHA NOAK — Jefi6-rBapaun I'peHanepcKHR — NOA KOMaHAO-
BanHem A. H. Cyrroda u H. A. IaHoBa GnJ NMOCTPOeH ,,B KOJOHHY K aTake'!
Cnpapa OT Kape MOCKOBUEB, BO3/je MaMATHHKAa. IToY4TH B NOJHOM cocTaBe NpH-
wesn Ha naomaner I'BapmefckHA MOPCKOR 9Kumaxk, Bo3raasisemMmft H. A. Be-
cryxeBbiM, M. K. KioxenpoGexepom H A. I. Ap6y30BmiM, KOTOPHfi BHCTPOHJCH
Y JleBOro ¢JaHra MockoBleB — G/HiKe K cTposimieMycsi HMcaakuesckomy co6opy.
K Hayany BOCCTaHHf Ha NJOWaAH COCPEROTOYHIOCH OKOJNO TPeX THCHAY BOC-
CTaBIUHX COJAAT NMPH TPHAUATH CTPoeBhX obHuepax. 3anadell BOCCTaHHA OwiJo
NpoBecTH 4Yepe3 CeHaT JeMOKpaTHYeCKHe Npeo6pa3oBaHHA B POCCHH.

I'pasiopa mweenckoro xymoxuuka B. IMatepcena (1750—1815) OTHOCHTCA K CepHH
BuIOB [leTep6ypra, HCNOAHEHHOA XYAOXHHKOM 3a JOJIFHE FOXBI JKH3HH B 3TOM
ropone. OH OCTaBH/ KapTHHH Mac/JOM, aKBapelH M rpaBiODHl, COXPaHHBIIHE
06auK ITerep6ypra koHua XVIII — nauana XIX Beka.

Aurora Art Publishers. Leningrad. Haaatesanctso ,,ABpopa‘’
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P. Sokolov

PORTRAIT OF N. MURAVYOV. About 1817
Autolithograph. 23.7x18.8 cm

Nikita Mikhailovich Muravyov (1796—1843) was a member of a remarkable
family which was closely connected with progressive Russian culture at the end
of the eighteenth and during the first half of the nineteenth century. In his
¥outh he took part in the War of 1812 and the foreign campaigns of 1813—14.

rom 1814 until his arrest he served as General Staff officer in the Guards.
Muravyov was one of the founders of the League of Salvation, the League of
Prosperity and of the Northern Society, and a foremost member and ideolo-
gist of the Decembrist movement.

Muravyov was the author of the famous draft Constitution of the future
state, comprising a programme for the bourgeois-democratic reform of Russia.
He was a historian, economist, sociologist and lawyer.

Pushkin evinced a high regard for Muravyov's work on the history of Russia.
Muravyov’s associates spoke of him in their memoirs as one of the worthiest,
most intelligent and most educated men of his time, ‘‘whose spirit burned
with a pure flame”. Like the other leaders of the movement, he was sen-
tenced to death, but this sentence was later commuted to twenty years of hard
labour, and he died in Siberia in 1843. In this rortrait. P. Sokolov (1791—1848)
gows 1N§t !:}uravyov as a young man, in the uniform of an officer of the
eneral Staff.

IT. ®. Cokonos

IMOPTPET H. M. MYPABLEBA. Okono 1817
Aeroautoepagusn. 23,7x18,8

Hukura Muxa#tsoBiy MypaBbeB (1796—1843) — npencTaBHTe. b 3aMeuaTesbHOR
CeMBbH, TECHO CBA3aHHOA C NnepeloBOR pycCKOft Ky.abTypoft koHua XVIII — nep-
Boft nosoBHHK XIX BeKka. B 10HOCTH OH 6bls1 yuacTHHKOM OTeuyecTBEHHOft BOAHK
1812 roga M_3arpaHHYHHX noxoxos 1813—1814 rogos. C 1814 roma M no0 apecTa
cayxun B I'Bapnefickom reHepasbHOM WTaGe. MypaBbeB SBAAJNCA OAHHM H3
ocHoBaTesiet Colo3a cnacenus, Colo3a 6s1arofeHCTBHs M CeBepHoro obuiecTsa,
BHAHBIM NefiTeleM H MAE0JIOrOM ABHXXeHHR AekaGpHcToB. Jlo 1823 roma oH 6ula
Mo CyWeCTBY rJaBoit netep6yprckoit opraHH3auus aeka6puctos. H. M. My-
PaBbeB — aBTOP 3HAMEHHTOro npoekta KOHCTHTYuUMH O6yayulero rocyaapcrtaa,
KoTopas coaepxania mnporpaMMmy O6ypXKya3Ho-IeMOKpPaTHYeCKHX npeo6pa3osa-
HUA PoccHH. OH 6Bl y4YeHbIM-HCTOPHKOM, 3KOHOMHCTOM, COLHMOJOroM, IODHCTOM.
A. C. Mymwkus ¢ GOJbIIMM YBaXeHHeM OTHOCHJACA K TPyAaM MypaBbeBa no
Hcropuu Poccuu. ITo BocnoMHHaHHsIM TOBapHiuell, MypaBbeB — ,,0HH H3 ca-
MbIX NOCTOHHBIX, YMHBIX H O6pa3oBaHHHX'‘ Jlodefl cBOEro BpeMeHH, ,,C YHCTOR
naaMeHHod Aywof‘. Kak H BCe PYKOBOAHTE/NH ABHXKEHHS, OH Obl]l NMPHrOBOPEH
K CMepTHON Ka3HH, 3aMeHeHHOM ABaAlaTH/JeTHeA KaToproi; ymep B CHOHpH B
cnobone YpukoBckot HMIpKyTCKo# ryGepHuu B 1843 ronmy.

TI. ®. Cokonos (1791—1848) u3o6pasun H. M. MypaBbeBa MO/M0OANM, B dopme
opuuepa lenepanbHoro wraba.

Aurora Art Publishers. Leningrad. H3aatennctso ,,Aspopa‘‘
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N. Bestuzhev

SELF-PORTRAIT. 1825
Gouache. 14.9%12 cm

Nikolai Alexandrovich Bestuzhev (1791—1855) belonged to a family of strong
democratic traditions.

Bestuzhev was a naval officer. After his training as a naval cadet, he served
for a period as an instructor and then became Assistant Director of Bal-
tic Lighthouses. Between 1819 and 1824 he was head of the Naval Museum es-
tablished thanks to his efforts.

In the Northern Society Bestuzhev represented the more revolutionary fac-
tion of officers, and supported republican rule. He was a close friend of Ry-
leyev and an active organizer of the Decembrist revolt. On the memorable
day he led a Guards Naval Crew into Senate Square in almost full strength.
Bestuzhev was sentenced to hard labour for life, which was later commuted
to twenty years; he died in 1855 in Selenginsk.

Bestuzhev was a naval expert, the first historian of the Russian Navy, and
an inventor, besides being a writer and a specialist in economics. Of especial
interest to us is his talent as a water-colour artist. Whilst in exile in Siberia,
Bestuzhev painted a large number of portraits of the Decembrists and their
wives, who had followed their husbands to exile and hard labour.

In this portrait Bestuzhev is wearing the uniform of the 8th Naval Crew
shortly before the uprising. This self-portrait is deservedly regarded as the
best example of his St. Petersburg period.

H. A. Bectyxes

ABTOIIOPTPET. 1825
T'yawe. 14,9%x12

Hukonaft AnexkcannposHu bBectyxes (1791—1855) — npeacraBuTeNlb CeMbH €
ray60KO NeMOKPAaTHYeCKHMH TPaJHUHAMH,

H. A. BectyxeB — odHuep ¢norckoro 3xkunaxa. OkoHuHB MopcKofi KaneTcKuft
Kopnyc, OH HeKOTOpoe BpeMs NpenonasaJ, 3aTeM COCTOSJ NMOMOLIHHKOM AHDeK-
Topa BaarHfickux MasikoB, a ¢ 1819 no 1824 roa OpraHH3OBHIBaJ M BO3rJaBARA
Mopckoft mMysefi. B CesepHom o6mectBe H. A. BecTyxeB aBas/cs Bhpa3HTe-
JleM HacTpoeHHA 'HaHGoJjiee DPEBOJIIOLHOHHOA 4YacTH oOGHUEPOB H CTOPOHHH-
KoM pecny6iHKaHCKoro mnpasjeHHA. H. A. BecTyxeB 6bla GJAM3KHM APYrom
K. ®. PbisleeBa H aKTHBHbBIM OPraHH3aTOpPOM BOCCTaHMA 14 neka6ps. IlouTH B
MOJIHOM COCTaBe OH mMpHBea Ha CeHaTckylo miaowanb I'BapaeACKHA 3KHMaX.

H. A. BecTyxeB Obil OCyXZeH Ha NOXH3HEHHYIO KaTOPry, 3aMeHeHHYI0 ABal-
unatHaetTHefi; ymep B CesieHrHucke B 1855 roay.

BenuKosienHbii 3HATOK MOPCKOTO IeJla H NMepBblit HCTOPHK pycckoro ¢JoTa, Me-
XaHHK-H306peTaTenb, BecTyxeB O6bJ TaKxe NHcaTeJeM-NyGJIHUHCTOM H crhe-
LHAaJHCTOM B BONMPOCaX 3KOHOMHKH. Oco6oe 3HayeHHe HMeeT €ro TaJaHT Xy-
JNOXKHHKA, MacTepa aKBape/IbHOro NopTpeTa.

B cu6Hpckofl ccunke bBecTykeB co3nan raJjepeio NMOPTPETOB AeKaGpPHCTOB H
HX JKeH, MOC/JeAOBaBILHX 32 MYXDbfIMH B CCHUIKY H Ha KaTopry.

Ha astronoprpere BecTyxeB B MYHAHpe 8-r0 (JOTCKOro 3KHMa)ca COBCEM He-
33400 OO BOCCTaHUA. ABTONOPTPET CNPaBeMJIHBO CYHTAeTCA JYYIMIHM H3 ne-
Tep6yprckux pa6oTr nekaGpHcTa.
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K. P. Mazer

PORTRAIT OF 1. PUSHCHIN. 1850
Pencil. 34x29.1 cm

Ivan Ivanovich Pushchin (1798—1859) was educated at the Lyceum at Tsar-
skoye Selo, where he became a close friend of Pushkin. He joined the Decem-
brist movement when it was first formed. Upon leaving the Lyceum he served
in the Horse Guards Artillery, but in January 1823 he left the army to take
up a post in the St. Petersburg Criminal Court, where he met Ryleyev.

A man of rare nobility of character, single-minded, firm in his convictions and
exceptionally warm-hearted, Pushchin remained committed to the movement
throughout. He was one of the leaders of the Northern Society and an or-
ganizer, together with Ryleyev, of the Decembrist revolt. On December 14th,
1825, Pushchin was in Senate Square: according to eye-witnesses he was one
of the most active of the leaders. Sentenced to hard labour for life, Pushchin
survived until the amnesty granted in 1856.

Pushkin dedicated to him one of his best poems (‘‘My first friend, my priceless
friend’’), which Muravyov’'s wife took with her to Siberia.

This portrait of Pushchin was painted in 1850 in Yalutorovsk, in a Siberian
convict settlement. The Swedish painter Karl Peter Mazer (1807—1884) worked
in Russia for about 15 years. In the 1840s and early 1850s, whilst travelling
in Siberia, he painted a series of portraits of the Decembrists.

K. I1. Masep

TIOPTPET U. H. NYIIUHA. 1850
Ipagurnmi xapandaw. 34x29,1

Hean HsanoBuu IMymun (1798—1859) — npyr A. C. INymkHua ¢ AHLEACKHX JeT.
Iymun BXoAHA B OpPraHH3anHH AEeKaGPHCTOB C MOMEHTa HX OCHoBaHHA. Ilocae
OKOH4aHHsA JIHUes OH CNyXHA B I'Bapiefickofi KOHHOR apTHJJNEPHH, a ¢ SHBaps
1823 roma 6nin Ha rpaxnaHckofi cayxkGe B ITerep6yprckoRt YroJioBHOA nasare,
rae c6ausuica ¢ K. ®. PuieeBbiM.

YesioBeK peakoro G61aropoacTsa, WeNbHOCTH, CTOAKOCTH yG6eXAeHHHA, HCKIO-
YHTeNIbHOA AYWEBHOA TEMJIOTH, OH GHJ NpelaH ABHXEHHIO C NMepBOro A0 mo-
caennero aus. ITywnH 6w ONHHM M3 pyKoBoaHTeneA CeBepHOro obuectsa
BMecte ¢ K. ®. PhiieeBHM OpraHM3aTopoM BoccTaHus 14 nexa6ps 1825 roaa.
B nenp BoccTauua — Ilymun Ha CeHaTCKOA NJOWAIH; MO CBHAETEJbLCTBY Ode-
BHAUEB, OH 6HJ ONHHM M3 HaHGOJlee SHEPrHUYHBX ero PyKoBOAHTenefi.
OcyXJeHHHA Ha NOXH3HEHHYIO KaTopry, IIyWuHH HOXHA N0 aMHHCTHH, NocJje-
nosaBiieA B 1856 roay. ITymwkKuH mnocBATHA [IyWIHHY OJHO M3 NYYWIHX CBOHX
CTHXOTBOPEHHA — ,,MoR nepBuifi Apyr, Mofi ApPYr GeclUeHHBIi‘‘, KOToOpoe MNpH-
Be3sia B CHGHpb B 1827 roay A. I'. MypasbeBa.

Noptper U. U. Mywuna ucnonnen B 1850 rony B SI1yTOpOBCKE, Ile OH XHA Ha
nocenenuH. llIBeackuft xymoxxHuk Kapa-Ilerep Ma3sep (1807—1884) okosno nsarT-
HaauaTtH JeT pa6oras B PoccHn. B KoHue 1840 — nauase 1850-x ropos, nyTe-
wecTByss 1o CHOHPH, OH HCMOJIHHJ CEPHIO NMOPTPETOB AeKaGPHCTOB.

Aurora Art Publishers. Leningrad. Haaparteanctso ,,Aspopa‘’
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A. Venetsianov

PORTRAIT OF M. FONVIZIN. 1812
Pastel on parchment. 51.5x41.3 cm

Mikhail Alexandrovich Fonvizin (1788—1854), nephew of the famous play-
wright, was an active member of the Northern Society in Moscow. Before the
Decembrist revolt he had had a distinguished military career, and had fought
in both the War of 1812 and the war with Sweden. During the war with Napo-
leon he was aide-de-camp to General Ermolov. In 1822, like many officers who
could not accept the reactionary policies of the authorities, he resigned his
commission.

When they heard of the revolt in St. Petersburg on December 14th, 1825,
Fonvizin and other members of the Northern Society discussed plans for
bringing the troops out in Moscow.

Fonvizin was sentenced to twelve years’ hard labour and exiled to Siberla,
where he was followed by his wife.

The portrait of Fonvizin was one of the early works by A. Venetsianov (1780—
1847). It was finished on June 3rd, 1812, three weeks before the invasion of Na-
poleon, which had a considerable effect on the future Decembrist’s outlook.

A. T. Beneunanos
TIOPTPET M. A. ®OHBH3HHA. 1812

ITacreas, nepeamen. 51,5x41,3

Muxann AnexcannpoHu PoHBH3IHH (1788—1854), NiaeMSAHHHK 3HaMEHHTOro Apa-
MaTypra, 6B/l aKTHBHHIM ujeHoM CeBepHOro obuiecTBa B MockBe. K MOMeHTY
BOCCTaHHfl [1eKaGPHCTOB OH TNpolleJ 3Ha4YHTeJbHHA G60eBOR MNyTb, y4aCTBOBAJ
B BoAHax co llIBeuuell W HamoseoHoBcKolt PpaHuHein. Bo Bpems OTeyecTBEH-
HOR BofiHW 1812 roma Onin1 aabloTaHTOM reHepana A. I1. EpmosnoBa. B 1822 ro-
AY, KaK H MHOTHe nepejoBhie oQHUEPHl, He XKeJaBlIHe MHPHTbCA C peaKuHeH,
BhHillles1 B OTCTaBKY.

IMonyuns u3BecTHe O BoccTaHHH B Iletep6ypre 14 neka6ps 1825 roma, ®OHBH-
3HH BMecCTe C APYTHMH 4JeHaMH o6ulecTBa O6GCYXIaJ NJaH BBICTYNJEHHA BOHH-
CKHX 4acTe® B MockBe. 3a cBou y6exkJeHHS OH OhlJ OCyXJAeH Ha JABeHaalaThb
JleT KaTOPXKHhX paGoT H cocnaH B CHOGHPb, KyAa 3a HHM NOCJeAO0Baja XXeHa.
MopTper ®oHBH3HHa — omHa M3 paHHHX paGor A. I'. BeneuuaHosa (1780—
1847). XyROXKHHK 3aKOHUHs noptper 3 HIOHA 1812 roma, 3a TPH HeleNH N0 Ha-
qana OtedecTBeHHON BOAHL, KOTOpas oOKa3ajna G6oJblloe BJHAHHe Ha (OpMH-
poBaHHe MHPOBO33peHHs Gyayllero gexaGpHcTa..
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N. Bestuzhev
PORTRAIT OF S. VOLKONSKY. 1840s

Water-colours on cardboard. 17.3x14.7 cm

Major-General Sergei Grigoryevich Volkonsky (1788—1865) was one of the fore-
most military leaders of the War of 1812 and the foreign campaigns of 1813—14.
After the war was over he commanded a brigade in the Ukraine. Volkonsky
joined the Decembrist movement in 1819. ‘‘From that moment my life took a
new turn; I entered into it with the proud sense of conviction and duty of a
citizen, and with the firm intention of doing my duty at all costs, for love
of my country. My chosen path took me... to Siberia, to hard labour and
thirty years of exile, yet I am determined not to renounce a single word I had
spoken,”” he wrote in his memoirs. Volkonsky became a close friend of Pestel
and one of the leaders of the Southern Society. His wife, Maria Nikolayevna,
whose praises were sung by Pushkin and Nekrasov, and who was the daughter
of General Rayevsky, was one of the first of those Russian women who
followed their husbands to Siberia.

This portrait was painted by N. Bestuzhev (1791—1855) when the Volkonsky
family was visiting the Bestuzhev brothers who lived in exile in the convict
settlement at Selenginsk in Siberia.

H. A. Bectyxes

IMOPTPET C. I'. BOJIKOHCKOTIO. 1840-¢ rr.
Aksapeas, kapron. 17,3x 14,7

Cepreft TpuropbeBHu BoskoHckhfi (1788—1865) — reHepan-Mafiop, OAHH H3 BHA-
HbIX BOeHaya/JIbHHKOB mepHoaa OTeyecTBeHHOR BOAHW 1812 roma H 3arpaHHYHBIX
noxonoB 1813—1814 romoB. Iloc/ie OKOHUAHHA BOMHBLI CAYXKHJA GPHrafHbIM Ko-
MaHAHPDOM B apMHH, PacKBapTHpPOBaHHOR Ha YKpauHe. K IABHIKeHHIO GyAYLIHX
neka6puctoB C. I'. BoakoHCKHRA npHMKHYa B 1819 roay. ,,M ¢ 3Toro BpeMeHH
Hayalacb O] MEeHS HOBasf XH3Hb, A BCTYMNHJ B Hee C rOpAbLM YYBCTBOM yGex-
IeHHA H [o/ra rpaXkKlaHHHa H C TBeDABM HaMepeHHeM HCMNOJHATL BO uTO OH
TO HH CTa/ll0 MOA NOJAT HCKJIIOYHTEeJbHO H3 /I06BH K oTevecTBy. H36panunft
MHOIO NMYTb NpHBea MeHA B... CHOHPb, B KaTOPXKHYI0 paGOTy H K TPHAUATHJAET-
Hefl XKH3HH B CChi/IKe, H TeM He MeHee HH OT OJHOIO CJiOBa cBoero s cefiuac
He OTKaXychb'', — nHcan OH B BocnoMuHaHHAX. C. I'. BoaKoHCKHAfA cTan GaH-
wafmum copatHukom I1. U. IMectens H oaHMM H3 pyKoBoAaHuTeseR IOxHoro o6-
wecTtBa. )XeHa BoskoHckoro, Mapus Hukonaepna, Bocneras IMymkunbiM # He-
KpacoBBbiM, HO4Yb repos. 1812 rona reHepasa H. H. PaeBckoro, ogHa H3 nepBmX
nocsieaosasa B CHOHPb 3a COCNaHHBIM MYXeM.

IMoprper ucnonHen H. A. BectyxesniM (1791—1855) B CesleHrHHCKe, rae XHJH
Ha nocesleHHH 6paTba BecTyxeBb, BO BpeMA npHe3la K HHM CeMbH BOJKOHCKHX.
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Unknown artist of the first half of the 19th c.

PORTRAIT OF M. NAZIMOV. 1820s
Pastel, charcoal, white. 33.8x23.3 cm

Mikhail Alexandrovich Nazimov (1801—1888) was an officer in the Life Guards
of the Mounted Pioneer Squadron. In 1823, when the future Decembrists were
beginning to put their plans into action, he joined the Northern Society. He
was a close friend of K. Ryleyev and N. Muravyov, who sent him the manu-
script of the Constitution for his comments. He was near Pskov in December
1825. As soon as he heard of the revolt he set off for St. Petersburg, where
he was duly arrested.

Nazimov was sentenced to permanent exile in Siberia, but after serving elev-
en years there, he was reduced to the ranks and posted to the Caucasus.
There he met Lermontov, who had also been transferred to a regiment of the
line stationed in the Caucasus for his poem on the death of Pushkin (1837).

HeH3BeCTHHII XYAOXKHHK NepBoil NonoBHHH XIX B.
MOPTPET M. A. HA3MMOBA. 1820-¢ rr.

Iacreas, yeoars, Geaura. 33,8%23,3

Muxauan Anekcanaposnu Hasumos (1801—1888), oduuep neRG-rBApAHA KOHHO-
nHOHepHOro 3CKaAapoHa. B 1823 roay, B nepHod aKTHBH3aUHH JEATEAbHOCTH
6yaywHux XeKaGpHCTOB, BCTYNHA B CeBepHoe o6uwecTBo. OH Gu GIH3OK C
K. ®. PuneesniMm, H. M. MypaBbeBHM, OT KOTOPOro mnojy4yajJ Ha OT3HB Dpy-
xonuch KoHcruryunu. B nekaGpe 1825 rona HasumoB Haxoauscs nox IlckoBom.
Y3HaB 0 BOCCTaHHH, HeMeAJIeHHO BHiexalsl B l’lerepd);pr, rae H 6Bl apecToBaH.
Ha3nMoBa, OCYXKAEHHOro Ha BedHOe nocejeHHe B CHOHpb, nocsie OLHHHAALATH-
JeTHell CCHIAKH NepeBesH PANOBbIM Ha KaBka3s.

31ech COCTOAJNOCHL 3HAKOMCTBO C COCJaHHBIM 32 CO3JlaHHE CTHXOTBOPEHHA
,.CMepTh nosta‘* M. 0. JlepMOHTOBHM. OTHOCACL ¢ GOJNbIIHM BHHMaHHEM K
onaJibHbiM AeKaGpHcTaM, OH 0COGeHHo cOaH3nacs ¢ Ha3HMOBHM, B KOTOPOM

The goet became especially friendly towards Nazimov, who was highly OKPYXaIOIHX TNpHBJEKaJH WHPOTa HHTEpecoB, TBEPAOCTb XapaKTepa, mnepe-
regarded by his associates for his wide interests, his strength of character, HeCeHHble HM MCNbITaHHA.
and the hardships which he had undergone.
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P. Sokolov
PORTRAIT OF A. MURAVYOVA. 1826

Water-colour, oval, on passepartout. 14.5%11 cm

Alexandra Grigoryevna Muravyova (1804—1832) was one of the most self-
sacrificing wives of the Decembrists. Her husband, Nikita Muravyov, was
one of the leaders of the Decembrist movement; her brother, the Decembrist
Z. Chernyshov, was also sentenced to hard labour in Siberia. She was one
of the first of those women who followed their convicted husbands to Chita;
incidentally, it was she who brought to the exiled Decembrists Pushkin’s
famous Epistle into Siberia (1827). She was a person of rare goodness and
nobility of character, and enjoyed the affection and respect of all the convicts.
She arranged for wagon-loads of food and clothing. Russian and foreign books
and journals to be sent. Entirely devoted to her relatives and friends,
Muravyova did not spare herself, and was one of the first victims of the
Petrovsk prison: she died there in 1832 at the age of twenty-eight.

This portrait of Muravyova was painted by the well-known St. Petersburg
water-colour artist P. Sokolov (1791—1848) soon after her husband’'s arrest.
It is believed that Sokolov painted the rortrait especially for N. Muravyov
who was then in the Peter and Paul Fortress. On the obverse is the inscrip-
tion in French: Pour mon cher Nikila. With consummate artistry, the painter
has conveyed the charming face of a young woman ‘‘whose outward beauty
equalled her beauty of soul™.

I1. ®. CokonoB
TOPTPET A. I MYPABBLEBOH. 1826

Aksapeas; osaa Ha nacnapty. 14,5x11

Anekcanapa TIpuropbeBHa MypaBbeBa (1804—1832) — oaHa H3 caMooTBep-
XKeHHBIX XeH neKa6puctoB. Ee Myx H. M. MypaBbeB — BHAHBIR JefTenb jJe-
ka6pusma; 6pat — neka6pHct 3. I'. Uepnnines, TaKxkKe COCJHaHHHA Ha KaTop-
ry B Cubups. B UHTy Bcaea 3a ocyxAeHHnM Myxem A. I'. Mypapbesa npu-
exana oaHoit u3 mepBbix. C Heit A. C. [ywkHH nepegan mocjJaHHe neKaGpH-
cram — ,,Bo ray6uHe cHOHpPCKHX pya‘‘. BeckoHedHo mpenaHHast POAHBIM H APY-
3bsiM, MypaBbeBa cTasla OfHOR M3 XepTB IleTpoBckoft TIOpbMB: yMepaa B Iler-
poBckoM 3aBoje B 1832 ropy ABaAlUaTH BOCbMH JIeT.

Ioprper A. I'. MypaBheBoff HCNOJIHEeH BHAHHM TNeTep6YPrCKHM aKBapeJHCTOM
I1. ®. CoxonoBuM (1791—1848) Bckope mocsie apecta H. M. Mypassvena. Ilpen-
nosaralot, 4To COKOJIOB HamHcaJ MNOPTPeT CNelHAaJNbHO [Jf MNepenaiyH eMy B
TMetponapyoBekylo Kpenoctb. Ha o60poTe MOpTpeTa HaNHCaHO MNO-GppaHIly3CKH:
Pour mon cher Nikita. XyAoXHHK C 3aMeyaTe/JbHHM MaCTePCTBOM nNepeaas
NOMHLIA O4YapoBaHHA OGJHK MOJOAOR KEHI[HHH, ,BHEIIHfS KpacoTa KOTOpPOoA
paBHssnacb KpacoTe AylueBHOR'‘.
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N. Bestuzhev

PORTRAIT OF E. NARYSHKINA. About 1832
Water-colour. _24xl9.5 cm

Elizaveta Petrovna Naryshkina (1802—1867) was the daughter of General
P. Konovnitsyn, hero of the War of 1812. Her husband M. Naryshkin, a mem-
ber of the Northern Society, was sentenced to twelve years’ hard labour. Her
two brothers were also called in for interrogation in connection with the De-
%qxl')nbljis! uprising. Naryshkina was one of the first to follow her husband to
iberia.

This water-colour of Naryshkina was done by N. Bestuzhev (1791—1855) at the
Petrovsk settlement, and shows the charming face of a young woman with a
penetrating look in her large intelligent eyes.

M. Volkonskaya considered this portrait of Naryshkina in water-colours to be
“the most pleasing and graceful’” of Bestuzhev's female portraits.

H. A. Becryxes

TMOPTPET E. I1. HAPbIIIKHHOMN. Oxkoao 1832
Aksapeas. 24X19,5

Ennsapera [IlerpoBHa HapniukuHa (1802—1867) — moub repos OTedecTBeHHOR
pofiHn 1812 roma resepasa I1. I1. KoHoBHHUbHA. MyX ee, M. M. HaphiukuH,
4yneH CeBepHOro o6miecTsa, 6hl1 OCYXJ€H Ha ABEHaAlaThb JieT KaTOPXHHX paGoT.
IlBa 6paTa HaphIUKHHOM TaKXe NpPHBIEKaJHCb K CJAEACTBHIO MO Aeay RexaG-
pHcToB. OnHOM M3 nepBmx HapumkuHa nocienoBasa 3a MyxeM B CHGHPb.
AkBapenbHni#i mnoprper HapumxkHuoR mncnoisen H. A. Becryxesnm (1791—
1855) B IMeTpoBCKOM 3aBofie H BOCMPOH3BOAHT NpEJNECTHOE JHLO MOJOAOA JKeH-
LHHH C NMPOHHKHOBEHHHWM B3TJAAA0M GO/bLIMX YMHBIX TJ1a3.

M. H. BOJKOHCKas CYMTalla aKBapeJbHWA noptper HaphmKkuHOA , HamGONee
NPHATHHIM H HaHGosiee PaLiHO3HBIM'® H3 XKEHCKHX aKBapeJbHBIX NOPTPETOB pa-
6oTtbl BecrtyxeBa.
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R. Shvede
PORTRAIT OF N. LORER. 1841

Oil on canvas. 38.6x31.5 cm

Nikolai Ivanovich Lorer (1795—1873) was a major in the Viatsky Infantry Reg-
iment, a member of the Southern Society and a friend of Pestel. He began
his military career in the Life Guards of the Lithuanian (later Moscow) Regi-
ment, and served in the foreign campaigns of 1813—14. Lorer became a mem-
ber of the Northern Society, but on transferring to the Viatsky Regiment com-
manded by Pestel, he joined the Southern Society. He was sentenced to
twelve years’ hard labour, which was subsequently commuted to eight years.
After serving his sentence in Siberia he was posted as a private in the
Tenginsky Regiment to the Caucasus, where he met Lermontov, and they be-
came close friends; they were together during the last days of the poet’s life.
This portrait of Lorer was painted dunn% his stay in the Caucasus. The Bal-
tic-born Shvede (1806—1871), who later became a well-known artist, was at
the time a student of the Academy of Arts in St. Petersburg, and went to the
Caucasus in 1841 on a sketching tour.

P. K. llIBene

IMTOPTPET H. HU. JIOPEPA. 1841
Xoacr, macno. 38,6x31,5

Hukona# Hsanosuu Jlopep (1795—1873) — maitop BATCKOro nexoTHoro noska.
uned IOxHOro obuiectsa H OAMH H3 GiauxKafmux copaThukos I1. H. INecteasn.
Boennyio cayx6y ou Hauaa B 1813 roay B nefi6-rBapanH JIMTOBCKOM (3aTeM
MOCKOBCKOM) TMOJIKY, ¢ KOTOPHIM NPHHHMAaJ Y4YacTHe B 3arPaHHYHBLIX M0X0ZAX
1813—1814 ronos. H. H. Jlopep 6ua npuHat B CeBepHoe OGLIECTBO, HO C mepe-
XOAOM B BATCKHR nosak, KOTopniM KoMaHaoBaa Il. U. IMecrenb, cTan u/eHOM
IOxHoro obuiectBa. OcyKAeH Ha ABeHaauaTh JeT KaTOPXKHHX paGoT; BRnocaen-
CTBHH 3TOT CPOK GblJI COKpallleH A0 BOCbMH.

IMocne oTGbIBaHHA CpoKa KaTOpru B CHGHPH oTnpaB/ieH psaoBmM Ha KaBka3 B
TeHrHHCKHR MeXOoTHHA MOAK. 31echb COCTOANOCH ero 3HaKoMcTBo ¢ M. 10. Jlep-
MOHTOBBIM, Mepellefilee B APYXKeckHe oTHoweHHs; Jlopep GbJa cBHAeTeqaeM MoO-
CAeAHHX AHeH MKH3HH No3Ta.

Tloprper H. H. Jlopepa HanHcan Bo BpeMs npe6uBakus ero Ha Kaskase. Xy-
noxHHK P. K. llIBene (1806—1871), ypomxeHeu TIIpHGAATHKH, BNOCAeNCTBHH H3-
BECTHHA NOPTPETHCT, B Te roAbl YYHJICA B AKajnemuH Xynoxects B Iletep6yp-
re; B 1841 roay o npuHexan Ha KaBka3 NHCaTb 3TIOAN.

Aurora Art Publishers. Leningrad. HW3partennctso ,,Aspopa‘*
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W. Bart

VIEW OF THE ADMIRALTY AND ADMIRALTY SQUARE. 1820s
Gouache. 23.2x31.3 cm

Between 1806 and 1823 the Admiralty was rebuilt to the design of A. Zakharov.
Three squares were laid out adjoining the Admiralty: Senate Square, Admi-
ralty Square and Palace Square, and in 1806 a boulevard was built along
the perimeter of the Admiralty: two carriageways separated by a tree-lined
walk. In 1817 it was laid out anew, this time closer to the buiiding.

On December 14th, 1825, the Government troops were concentrated in Admi-
ralty Square. The First Battalion of the Preobrazhensky Regiment was drawn
up along the west wing of the Admiralty. Behind them, at the corner of the
boulevard, units of the Life Guards of the Izmailovsky Regiment were de-
ployed. The Government troops occupied the Square in front of the main build-
ing of the Admiralty.

When the mutinous regiments had been surrounded, the Tsar
bring up the artillery. A. Bestuzhev wrote in his memoirs: ‘“‘Suddenly we saw
that the regiments drawn up opposite us had split into two, leaving a space
through which there gaped the mouths of a baltery of cannon glinting in the
fading light.”” At the corner of the boulevard nearest to the building site of
St. Isaac’s Cathedral, shortly after four o’clock, three cannon were drawn up
which fired on the rebellious troops at J)oint blank range. (These cannon now
stand in the grounds of the Peter and Paul Fortress and form part of the
History of Leningrad Museum.)

Wilhelm Bart (1779—1855) worked for the Royal Porcelain Factory, Berlin. In
the 1820s he painted a series of views of St. Petersburg.
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B. Bapt

BUA AIMHUPANTENCTBA U AIMHUPAJITEMICKOH
TJIOUIAIH. 1820-e rr.
Tyawe. 23,2x31,3

3nanue Anmupantefictea B 1806—1823 romax nepecTpOeHO NO NPOEKTY AapXH-
TekTopa A. JI. 3axapoBa. K 3naHHio npujerann CeHaTckas, AaMupanTeficKas,
HsopuoBasi naomans. B 1806 roay no nepuMeTpy AAMHpaiTeficTBa Gbij pa3s-
GHT Gy/abBap, NMepeHeCeHHBN yYepe3 OAHHHaAUaTb JeT GJHXe K 3JLaHHIO.

B nmeHb BoOccTaHHA, 14 nekaGps 1825 rona, Ha AxMHpanTefickoll mJoL(afH coO-
CPelOTOYH/IHCh NpaBHTe/bCTBeHHble BONCKa. Baosb 3anagHoro kpmaa ALMH-
pantefictea cTOA/M nepBbif GaTanboH ITpeo6paKeHCKOro moska. 3a HHM, Ha
yray 6yabBapa, PpacnoJIOXHJHCh YacTH Jefi6-rBapauH H3amaflIoBCKOro noJska.
INpaputenbcTBeHHBe BOACKA 3aHMMa/JH NJOLIafb CO CTOPOHB [/aBHOrO ¢aca-
na AnmupaateficTsa.

Korna BoccTaBmiHe MOJMKH GbLIIH OKPYXKeHH, 1apb PacMNOPAAHACH NPHOErHyTh
K NOMOlH apTHaJepHH. A. A. BecTyxes BCcnoMHMHas : ,,BApPYr M yBHaenw,
4YTO MOJIKH, CTOSIBLIME NMPOTHB Hac, PacCTYNHJIHCb Ha ABe CTOPOHM, H GaTapes
apTH/JIEDHH CTajlla MeXIy HHMH C Pa3BepPHYTHIMH 3eBaMH, TYCKJO OcCBellae-
Masi MepuaHueM cymepek‘‘. Ha yray GyabBapa, 6/H)Ke K CTPOHTesIbHOR mJo-
manke Hcaakuesckoro co6opa, B NMATOM 4Hacy Beuepa MOCTABHJM TPH NYIUKH.
H3 KOTODHX PacCTpe/IHBajJH BOCCTaBIUHX B ynop. (HeiHe STH NYIIKH HaXomAT
csi Ha TeppHTopuH [leTponasiosckoit KpemocTH B Mysee HCTOpHH JleHHHrpajaa.)
Buabreabm Bapt (1779—1855) — XYROXKHHK KopoJeBcKoRl ¢hapdopoBoA MaHy-
daktype B Bepaune. B 1820-e roabl HM HCMoJHeHa cepHsi BHAoB IleTepGypra.
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C. Beggrow

THE EMBANKMENT OF THE NEVA WITH THE OLD HERMIT-
AGE AND THE HERMITAGE THEATRE. 1824

Water-colours, gouache. 62.5x84.6 cm

The Old Hermitage building was designed in the 1780s in the Russian clas-
sical style by Yu. Velten to house the Hermitage collection of paintings. In the
1840s the interior of the building was re-designed by A. Stakenschneider.
One of the rooms in the Old Hermitage (now the Leonardo da Vinci room)
was the scene of the first interrogations of the Decembrists.

The accused were brought for interrogation from the guard-house of the Win-
ter Palace. The first evidence was heard by Adjutant-General Levashov,
well-known for his severity. Nicholas I é)layed the role of chief interrogator.
‘‘At that time in Russia the country had no ruler: the Tsar had become an
interrogator, investigator and jailer... Almost all the Decembrists were
brought before the implacable eyes of their Tsar and interrogator,
wrote P. Shchogolev, the Russian historian of the Decembrist movement. The
Decembrists were then taken to the Peter and Paul Fortress. As a rule Nicho-
las I would send a note giving instructions as to which cell the arrested man
should be placed in, and what treatment he should receive.

C. Beggrow (1799—1875) was well-known for his lithographs and drawings,
and especially for his series of views of early eighteenth century St. Peters-
burg. Very few of his water-colours and gouaches have been preserved.

K. I1. Berrpos

HABEPE)XHAS HEBbI ¥ CTAPOI'O 3PMHUTAXA
N 3PMHUTA)XHOTO TEATPA. 1824
Axeapeas, ecyaws. 62,5%84,6

Crapuift DpMHTaX NOCTPOeH apxHTeKTopoM lO. M. ®deabteHoMm B 1780-x romax
B CTHJe DPYCCKOTO KJaCCHLH3Ma W TNpelHa3Hayajcd OJs pa3MelieHHs GoraToft
KOJIIeKUHH DpMuTaxka. B 1840-x romax HHTepbepn 3faHHA GHJH NepecTPOEHHBI
apxutekTopoM A. H. lliTakeHwHeRAnepoM.

B 3panun Ctaporo 3pMHTaxa (mocsie nepecTPoRKH HHTEPbEPOB — 3aJ JleoHap-
A0 Aa BHHYH) NMPOXOAHJAH NMepBble AONPOCH AEKaGPHCTOB.

ApecToBaHHBIX NMPHBOAWAHM Ha NONPOC C raynTBaxThi 3MMHero apopua. Ilepsmie
NMOKa3aHHA CHHMAaJ reHepa/-aAblOTAaHT JleBalllOB, H3BeCTHHA cBoeR KeCTOKO-
cTbi0. B poan caemobatens suictynan Huxoaaft 1. ,,B To BpeMsa B PocCHH He
OblJI0 Lapsi-NpaBHTeNs, Obl JIHIbL Lapb-CHIIHK, CJeA0BaTeNlb H TIOPEMLIHK...
3a HHYTOXHBIMH HCK/IIOYEHHIMH BCe JeKaGpHCTH nNoGhiBanH Nepel ACHHMH
OYaMH CBOEro uaps H cjaefoBaTens‘’, — MHCaN DPYCCKHA HCTODHK AeKaGpH3Ma
I. E. Lllerones. 3aTeM ZneKaGPHCTOB OTNPaBisiAH B . [1eTPonaB/OBCKYI0 Kpe-
nocrtb. Kak npaBuno, B 3anucke Hukonaft 1 ykasmiBaj, B KaKyl0o KaMepy no-
MeLlaTb aPecTOBAHHOTO H KaK OGXOAHTbCHA C HHM.

K. Il. BerrpoB (1799—1875) — H3BeCTHHt JuTOrpad W PHCOBAJBIIHK, aBTOP
cepun BuaoB [leTep6ypra nepBoft uerBepTH XIX Beka; akBapesef W ryaineit
ero pa6oThl COXPaHHJAOCh HEMHOrO.
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M. Vorobyov

THE WINTER PALACE. 1817
Water-colour. 19.2x29.4 cm

The Winter Palace — a superb example of Russian baroque architecture —
was designed by B. Rastrelli in 1754 and completed in 1762.

After the suppression of the Decembrist revolt, its arrested participants were
brought straight to the Winter Palace through the main gates via Palace
Square, and placed in the guard-house, where they were kept until they were
taken to the Old Hermitage for the preliminary interrogations. A. Muravyov
wrote in his memoirs: ‘“‘How can I describe the disgraceful sight of the Tsar
and his court during those vengeful hours? The officers in full uniform ap-
peared before their new Emperor with their hands tied behind their backs, their
legs in shackles, whilst he interrogated them, breathing imprecations and
threats or cajoling them with empty promises of mercy.”

The painter of this water-colour, M. Vorobyov (1787—1855), had a particular
talent for urban landscapes, and his pictures of early nineteenth century
St. Petersburg captured its beauty and unique character.

M. H. Bopo6reB

3MMHUM OBOPELL 1817
Axsapeas. 19,2x29,4

3uMHHA ABOpel, — 3aMedaTesNbHHA NMAMATHHK apPXHTEKTYpH pycckoro 6apok-
KO — COOpYXeH apxuTeKropoM B. B. Pacrpennn B 1754—1762 ronax.

IMocne pasrpoma BoccTanusi Ha CeHaTckoft nuiomank 14 neka6ps 1825 roaa
3uMHHAA OBOpel, CTal MeCTOM HaXOX[AeHHA apecTOBAHHHX HaexkaGpucro. Hx
HenpepuiBHO MAOCTaBJAAJHM CIOfa Yepe3 TrJaBHEE BOPOTa CO CTOPOHH JBOpUO-
BOAl NJioOmM(aZiM H pa3Mella/JlH Ha raynTBaxTe, a y)Ke OTTYAa BeJH Ha mnepBuft
nonpoc B 3nanne Craporo dpuHuTaxka. B BocnomuHauusx nexabpuct A. M. My-
paBbeB nucan: , KakMMM KpacKaMH ONHCaTb OTBPAaTHTe/NbHHA BHA, KOTOpHMA
NpeACTaBAAN UapPb H ero ABOpell B STH YacH, MNOCBAlEHHHE MecTH?! MoxHO
6biJI0 BHAeTb oduuepoB B MonHOA GopMe CO CBA3AHHBHIMHM 3a CNHHOA pyKamH,
C OKOBaMH Ha HOrax, SBJSBIIHXCS TaK Mepej] HOBbIM HMnepaTopoM! A OH C
yrpo3aMH H NPOKIATHAMH Ha YCTax [ONPaluMBaJj HX, Aapys NpolieHHe, KOTO-
poe He BBHIMOJIHAM'‘. .

M. H. Bopo6ben (1787—1855) — macTep ropoicKoro neftsaxxa neppofi NOJIOBH-
Hel XIX Beka. OH co3nan psa u3oGpaxenHA IleTep6ypra, B KOTOPHX 3amedat-
JNien KPacoTy H HeNnoBTOPHMoOe CBoeoGpa3ue ero MaMATHHKOB.
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Unknown artist of the first half of the 19th c.

THE PETER AND PAUL FORTRESS. 1845
Water-colour. 33.7x25.5 cm

The foundations of the Peter and Paul Fortress were laid in 1703. Although
built to defend the banks of the River Neva against foreign invaders, the
fortress was used almost from the beginning as a political prison. The De-
cembrists were imprisoned there for almost six months. “The St. Petersburg
fortress opposite the Palace is a disgraceful monument to autocracy, a sure
indication that the one cannot exist without the other,”” wrote the Decembrist
A. Muravyov. It was in this fortress that the specially convened Investigatory
Commission held its sessions; here too the Supreme Criminal Court passed
sentence and the executions of the Decembrists were carried out.

In connection with the Decembrist uprising 579 people were interrogated and
tried, and more than 100 were sent to Siberia. Over a thousand soldiers were
made to run the gantlet and over two thousand transferred to the forces
fighting in the Caucasus. The leaders of the movement, P. Pestel, K. Ryleyev,
S. Muravyov-Apostol, M. Bestuzhev-Riumin, and P. Kakhovsky, were hanged.
This water-colour shows the Naryshkin Bastion of the Peter and Paul Fortress
and the Neva Gate with the Commandant’s Wharf; also seen is the Cathe-
dral of Sts. Peter and Paul and its belfry, which were designed by the archi-
tect D. Trezzini in 1712 and completed in 1733.

HenaBecTHbI! XyHOXKHHK NepBoii nosoBHHn XIX B.

TETPOITABJIOBCKASl KPEIIOCTbD. 1845
Axeapeas. 33,7x25,5

IerponaBnoBckasi KpenocTb, OCHOBaHHas B 1703 roay A/f 3al(HTH HeBCKHX Ge-
Peros OT HHO3eMHBIX 3aXBAaTYHKOB, C NMepPBHLIX JIeT CBOEro CyleCTBOBaHHA GuJja
npeppalileHa B MOJHTHYECKYIO TiOPbMY. OHa 6niJa TIOPbMOA H AAs KeKaGpH-
CTOB, HaXOAMBIUHXCA 31ecb Gosee noayroma. ,,C-Ilerep6yprckas KpemocTh Ha-
NMPOTHB NBOPLA €CTb OTBPATHTEJbHHAi NMaMATHHK CaMOAepXaBHA, Kak cdaTajb-
HBIi 3HAK, YTO OHH He MOTYT CYILeCTBOBaTb OAHAa 6e3 ApPYyroro‘‘, — nucaa fe-
kKabpuct A. M. MypapbeB. 3lech NMPOBOAHIHCL 3acefaHHA CMeLHaJbHO Opra-
HH30BaHHOR C/leACTBEeHHOI KOMHCCHH; 34eChb OCYXAEHHHM JaeKaGpHcTaM Ghi
BhlHECeH IMPHroBOp BepXOBHOro YrolOBHOro Cyla H OCYIIECTBJE€Ha CMepTHan
Ka3Hb NATEePHX JeKaGpHCTOB.

K cnemctBHio H cyny mo neay AeKaGpHCTOB Gblo ApHBAeYeHO 579 yesoBeK, H3
HHX cocslaHo B CHOGHpPb GoJiee CTa RXeKaGPHCTOB, CBbille THICAYH COJAAT NMpPOrHa-
HBl CKBO3b CTpOfl, CBHIllle ABYX THICSY COJJaT NepeBeleHb B AEACTBYIOILYIO ap-
MHI0 Ha KaBka3. PykoBoautenu asukenus — I1. H. ITecteab, K. ®. Phisees,
C. H. Mypasbes-Anocton, M. Il. Bectyxes-Piomun u II. . KaxoBckuit —
Ka3HeHHI.

Ha axBapean — Hapwmkuuckufi 6actHon IleTponaBnosckot kpenoctH u Hes-
CKHe BOpoTa ¢ KomeHaaHTCKOfA npHcTaHblo; BHAeH Ilerponasiosckufi coGop ¢
KOJIOKO/IbHeR, COOpyXeHHbilt apxuTekTopoM . TpesnHu B 1712—1733 romax.
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V. Davydov
VIEW OF THE PETROVSK FACTORY. 1870

Oil on canvas. 36.5x52 cm

The Petrovsk settlement was a small village attached to a government iron
works near Nerchinsk (now Petrovsk-Zabaikalsky, a town in Chita region).
Here in 1830 a prison was built specially for the Decembrists exiled to Sibe-
ria, and in the early autumn of that year all the convicts were transferred to
it from the Chita gaol where they had been kept since 1827. The Petrovsk
prison was built on a damp site in a hollow surrounded by hills. It was a
grim one-storey building enclosed by high walls.

‘‘Approaching Petrovsk, I saw an enormous horse-shoe shaped prison with a
red roof. It was a gloomy place,” wrote M. Volkonskaya. In 1836 most of the
exiles were transferred from the prison to a convict settlement.

The painter of this picture, V. Davydov (1829—1873), son of one of the Decem-
brists, was born in the Petrovsk prison. On the right in the foreground we
see N. Bestuzhev painting under the supervision of a guard. In the centre is
the prison building with a yard divided in the middle by a stockade and the
guard-house. A high wall also surrounds the houses on the left, where the De-
cembrists were taken to work. In the middle distance on the banks of a riv-
er are the main buildings of the iron works, whilst behind them on the hill
are the church and the graveyard. In the background rise the wooded slopes
of a chain of hills.

This picture was copied from a water-colour painted by N. Bestuzhev in 1834.

B. B. 1aBnaos
BHUJ INETPOBCKOTI'O 3ABOJIA. 1870

Xoacr, macao. 36,5x52

MertpoBckuft 3aBom — HeGoJBbLIOE CeJO0 NpPH Ka3eHHOM JKeJe3odeNaTebHOM
3aBoae B HepumnckoM okpyre, HbiHe IleTpoBck-3a6afikanbcKuft UHTHHCKOR 06-
nactd. 3aecb B 1830 roay cneunanbHo AAs COCTaHHHX B CHOHpPb neKaGpHCTOB
OblJ1a MOCTPOGHA TIOPbMA, H K OCEHH TOTO JKe TOfla BCeX Y3HHKOB NEpEBeJH H3
UHTHHCKOrO OCTpOra, riae OHH colepXaiauch ¢ 1827 roma. TioppbMa Omaa no-
CTpOeHa B KOTJIOBHHE, OKPY)X€HHOA ropaMH, Ha CHPOM MeCTe H NpeiCTaBAf]a
3aMKHYTO€ ONHO3TaXXHOe 3laHHe, Orpa)ieHHOe BBICOKHMH CTEHaMH.
[Tonbeaxass K IleTPoBCKY, s YBHAesna OTPOMHYIO TIOPbMY B BHAE NOAKOBM
C KpacHoft kpnimefi. BHA ee 6ma MpayeH'', — mucana M. H. BosakoHcKas. B
1836 rosy GOJBWIHHCTBO CCHBHHX GHJIO NepeBefeHo H3 IleTPOBCKOR TIOPbMbI
Ha MoceJieHHe.

Kapruna ucnonsena B. B. JlaBmnopwm (1829—1873), cmuoM mexaGpucra, po-
nusmuMcs B Ilerponckoft TiopeMe. CnpaBa H3o6paxen H. A. Becryxes, pHCy-
IOIHA MOX NMPHCMOTPOM KOHBOAHOrO co/MfaTa. B UeHTpe — 3maHHe TIOPbMH C
ABOPOM, Pa3jle/leHHHM 4Y4CTOKOJIOM H rayntTBaxToff nocpenuHe. BnicokHM 3a6o-
POM OKPYXeHb H AOMa cJjieBa, KyAa NeKaGpHCTOB BOAHMJAH Ha paGoTH. OCHOB-
Hble CTPOeHHs 3aBoAa B rayOHHe, Ha Gepery peukH; BAaJH Ha ropke — uep-
KOBb M KaanGuule. Ilefi3axk 3aBepmaeTcsi Uenblo JeCHCTWX rop. KapTHua sB-
JIfeTcs KonHeA c aKkBapesnH, HanHcaHHoft H. A. BecTyxesnM B 1834 roay.
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